The drawings were nearly all on white paper in pencil inked with sepia. One's first impression was their accuracy and detail. They seemed clearer and more beautiful than the reproductions that one has been accustomed to see in books, probably because they were small and in many instance had been photographically enlarged for reproduction. I took especial interest in the drawing of the brachial plexus ( fig. 1 ) because it is a complicated piece of anatomy which is nevertheless clearly defined and not subject to much variation. I checked it with my own atlas of anatomy and found it accurate and complete in all respects from the cervical and thoracic nerves of origin to the upper, middle and lower trunks, the anterior and posterior divisions giving rise to the medial, lateral and posterior cords leading ultimately to the median, ulnar, musculo-cutaneous and radial nerves. The sections of the skull showed accurately the frontal and maxillary sinuses not previously described. The asymmetric testicular veins ending differently on the two sides were accurately shown (Fig. 2) . So many of the drawings seemed perfect that it was particularly fascinating to find that sometimes Leonardo had gone wrong and one can guess that he depicted what he believed ought to have existed if only he could have seen it. For example according to the 'humoral theory' which held sway at that time it was believed that 'black bile' was manufactured in the spleen and transferred to the liver and so ducts between the spleen and the liver are shown. (Fig. 2) . None of the drawings of the liver show any biliary apparatus and Leonardo apparently was unaware of the existence of the pancreas. When it came to the heart and lungs one knew that it wasn't until 1650 that Harvey first unravelled the mystery of the circulation of the blood.
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Leonardo thought that air from the lung entered the heart and so one was not surprised to find some confusion about connections. Another fanciful drawing showed a duct connecting the uterus to the nipple (Fig. 3) Figure 1 The Brachial Plexus. Coitus, duct connecting uterus to the nipple.
